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West Midlands Woodturners is a “not for profit” company limited by guarantee. 

Registered in England and Wales. Registration No: 9419165 

Demonstration days start at 9.15 am and conclude around 4.30 pm.  

(Setting up from 8.30 am) 

Hands On days start at 9.30 am and conclude about 4.00 pm.  

Don’t forget your lunch and a mug! 

Programme of meetings 2019 

Venue: Water Orton Primary School, unless otherwise stated.  

  

21st  July Hands On    Pyrography 

18th August Demo:  Gary Rance 

15th September Hands On    Sharpening and work holding  

20th October Demo:  Greg Moreton  

17th November Hands On & AGM 

15th December Demo: Steve Heeley & Christmas “buffet” 

 Meetings starting from 15th September will be at the  Kingsbury 

Community & Youth Centre  

Programme of “outside” events 

Sunday 28th July New Hall Mill. Sutton Coldfield 

Monday 26th August ( Bank Holiday ) New Hall Mill. Sutton Coldfield 

Hands on Pyrography  

If you use pyrography to decorate your 

work please bring along your wood burn-

ing tool and share your experience with the 

other members. 

There is lots of kits on the market,  which 

would you recommend, and which to 

avoid. 

If you do have any pick a peg items for 

Newhall Mill please bring along to the 

meeting on Sunday.  

Thank you  

  

http://www.jasonbreach.co.uk
file:///C:/Documents and Settings/User/My Documents/Robs Documents/Wood Club/Gary Rance.htm
http://www.pauljoneswoodturning.co.uk
file:///C:/Documents and Settings/User/My Documents/Robs Documents/Wood Club/Greg Moreton.htm
http://www.steveheeley.co.uk
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                              NEWHALL MILL  

       August Bank Holiday -Monday 26th August   

The open day at Newhall Mill will be Themed on the 1940’s 

with additional events in the meadow area. 

Newhall Mill is always a good venue for a day out for the 

family and this year they will have a display of the Blitz, 

home guard and the home front. 

Why don’t you delve into the wardrobe  and don your 

1940’s attire and come along and Join us there. 
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 Chairman’s Comments 

I’m sure that all those members that attended the demonstration given by 

Mick Hanbury will agree that we had a very entertaining day. I, for one, 

always look forward to Mick’s Demonstrations  

There were 30 members and 1 visitor who attended the meeting. 

The Chairman’s Challenge attracted 7 entries and once again the stand-

ard was high.  

We had 18 items on the display table and as usual the variety and work-

manship was outstanding. 

The Raffle raised £56. Thank you all for your generosity. 

Thank you to all those members that have volunteered to help with mov-

ing our equipment to the new venue at Kingsbury. We will inform you 

of the date when it has been arranged. 

As you all know the 18th August 2019 will be our last meeting at Water 

Orton School, so to mark this special occasion a free lunch will be pro-

vided to all club members who attend this last Demonstration at Water 

Orton. Just bring a mug for your drinks. 

Water Orton Carnival 

We all arrived at 9am to set up our two gazebos on what was going to be 

a very difficult day due to the weather forecast. 

The display and sales table were set up along with the Pick a Peg. 

The Battery Lathe was set up and demonstrations were given by        

John Hooper, Dave Hobbs, Brian Bateman and Malcolm Edwards. 

 

Cliff Lane ran the Pick a Peg most of the day with the help of all the oth-

ers. 

When the parade entered the showground at 1pm it was obvious that 

there would not be as many visitors to the Carnival this year, due to the 

inclement weather. 

I would like to thank all who helped out on the day and especially Dave 

Hobbs who kept us supplied with hot drinks from his Camper Van. 

The next outside event will New Hall Mill on the Sunday 28th July, if 

anyone wishes to volunteer to help out, please do come and have a chat 

to myself or one of the committee members and we will be glad to ex-

plain what it is all about. 

See you all at the next Hands On meeting on Sunday 21st July, the theme 

for the day will be Pyrography. 

Steve  

———————————————————————————— 
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  Water Orton Carnival 

 

 

 

 

Even the weather couldn’t  

Dampen the spirit of our  

Team of volunteers on the 

 day 

 

 

Cliffs Corner  

A man and his wife are sound asleep in bed when the phone 
rings. The man picks up, listens for a second and says, 'How the 
hell would I know, you idiot? I'm not a weatherman,' before slam-
ming down the receiver. 'Who was that?' asks his wife. 'Wrong 
number. It was some jerk asking if the coast was clear.' 
 
 
 
 
 
 
 
 
 
 
——————————————————————————— 

Item from Chestnut Newsletter 
 
We were contacted by someone refinishing the handle on a hand 
plane; he had our Cellulose Sanding Sealer, Acrylic Lacquer and 
Friction Polish and wanted to know if these would be suitable. 
Whilst it’s always better to keep to the same solvent base where 
possible (in this case by using the Acrylic Sanding Sealer) not 
everyone realises that you can put Acrylic Lacquer over Cellulose 
Sanding Sealer, they are designed to be compatible so our caller 
was in luck here. It’s also ok to put Friction Polish on top of the 
Acrylic Lacquer (or any of the other lacquers) and it will give a 
deeper, brighter shine, especially when used with the Burnishing 
Cream. However, the Friction Polish isn’t what we’d consider to be 
a hardwearing coating and it will wear off in a relatively short peri-
od of time, exposing the Acrylic Lacquer beneath – which is more 
than ample as a finish for this project. 
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 Review of Mick Hanbury Demo By Mary Dunne 

 At the June meeting, there was an interesting and informative demon-

stration by Mick Hanbury. He opened with some background about how 

he started as a cabinet maker but began turning as a way of saving money 

on items that he had to sub-contract to a turner. After being smacked in 

the face with a piece of wood flying off the lathe, he decided that he had 

better have lessons - from Keith Rowley and Allan Batty. After a number 

of years of “turning brown things”, he began to explore turning as an art 

form, experimenting with colour and texture, drawing inspiration from 

the worlds of ceramics and glass. His artistic turning brings welcome re-

lief from his day job, for example turning 5,000 cabinet knobs. 

He recapped on the major rules of turning, including the maxim of “heel/

bevel/travel” and finding the “sweet spot”. He joked about “intentional” 

mistakes presenting opportunities – a situation from which we could 

surely all benefit.  

The first project was a decorated bowl with a 

textured rim, made from a blank of about 10” by 

4” mounted on a screw chuck with the tailstock 

brought up to support. With the lathe on moder-

ate speed as the blank was a little unbalanced, he 

trued up the face using a sheer cut with the 

gouge turned on its side. He then used a push cut 

to shape the outside of the bowl into an ogee 

shape, joking that he uses his own body shape as 

a model. He emphasised the importance of mov-

ing the tool rest as appropriate during the process 

of shaping. He made a groove 50mm from the 

centre as the base of the bowl and then marked 

out the foot as one-third the diameter of the 

bowl. He emphasised the importance of correct 

body position and heel to toe movement, adopt-

ing what he referred to as the Yorkshire position: 

“Imagine you have a five pound note in your 

pocket and another in your armpit so that you grip (but not too tightly) 

the tool handle against your hip and close to your body without releasing 

the five pound notes!” He reminded the audience that posture is im-

portant so that the tools do the work, minimising strain on the body. 

The cut is aiming to produce a continuous ribbon using a very sharp tool. 

He uses about a 60 degree angle on the gouge and recommends very fine 

finishing cuts to even out any bumps from the preliminary shaping. He 

increased the lathe speed once the piece was better balanced. He recom-

mended a chucking point of 50mm to make a perfect circle for the jaws. 

He uses a lot of pale woods with less figuring (sycamore, ash, maple, 

birch and beech) for colouring effects and leaves highly figured wood in 

its natural state as the beauty of the wood becomes the predominant fea-

ture.  

He used a half-inch spindle gouge to refine the v-cut for the foot and the 

first quarter inch of the shape with a sheer cut. He explained that he 

keeps his tool rest very smooth with abrasive; the 

club one was somewhat pock-marked! There was 

a knot in the piece and he explained ways of deal-

ing with it from turning carefully over and around 

it to digging it out and filling the hole with saw-

dust and glue. He keeps pots of dust from various 

woods for this purpose. He used a bowl sander to 

sand the outside of the bowl with the lathe on a 
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low speed with the abrasive dipped in an oil-beeswax mix that he makes 

himself (and had for sale) in order to reduce dust and to act as a grain fill-

er. Sometimes he includes essential oils in the mix to produce a pleasant 

smell which helps to sell pieces. The sanding disc can be brushed off 

with a stiff brush to remove any clogging. He sanded up to 240 grit. If he 

is applying a painted finish, he uses kitchen roll folded into a pad to DE 

burnish the oil surface until the oil is no longer visible.  

He applied black acrylic gesso advising the au-

dience to think of the bowl as a sponge and ap-

plying the gesso until the surface was like glass. 

To speed up the drying time, he held a hairdryer 

in a wooden stand that he fastened under the 

tool rest, putting the lathe on a very slow speed. 

Then he applied light coats of ebonising lac-

quer, reminding us that the centre of the base 

revolves more slowly than the outside top of the 

rim.  

 

Using shot glasses to 

mix the paints, he 

squeezed in white acrylic 

followed by flow medi-

um and colours of choice 

(in this case blue/green/

turquoise/hint of gold to 

reflect the sea). He 

mixed these to a paste. 

Asked how much of 

each, he recommended 

experimenting and “freeing 

your minds”. He splashed 

on the colours randomly 

adding the next colour 

without cleaning the brush 

and applying the gold to 

small areas. To texture the 

paint, he uses bubble wrap, 

cling film, lace, router mat, 

anything textured – to 

press against the paint. In 

the case of cling film, ap-

ply the inside of the roll to 

the piece. Can keep removing paint from the sur-

face until happy with effect. The lathe should be 

running very slowly. As the paint is applied over 

lacquer, it can be removed with baby wipes until 

dry. If more texture is required in the paint, then increase the speed of the 

lathe so that it runs upwards into ridges. After applying the paint and it 

was dry, he cleaned up the foot and the rim back to natural wood. The 

whole surface was then protected with coats of lacquer (up to 15 light 

coats for some pieces). He uses an old record turntable at 33 rpm to dry 

the lacquer. Multiple coats of lacquer can even out undulations in the 

paint.  

Next the chucking point 

was re-sized and slightly 

dove-tailed and the under-

side of the foot was 

cleaned up using a square 
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skew on the flat (or could use a spindle gouge). 

The bottom of the bowl next to the foot can be 

textured with a spiralling/texturing tool (eg the 

Decorating Elf). He did this then pressed the 

textured section back down with a rounded steel. 

He recommended leaving the tailstock centre 

mark to aid alignment later. 

 

 

 

The next step was to hollow out the bowl. Mick prefers A jaws to C jaws 

which don’t have sufficient surface area for a perfect O. He talked about 

adapting mistakes, for example if going too deep resulting in a hole in the 

base, then add a pedestal! A failed goblet can be turned into a Christmas 

tree decoration!  

Firstly he cleaned up the 

face, leaving a slight ra-

dius on the outer edge 

and decided on the rim 

width. He hollowed out 

the inside of the bowl in 

steps, making a series of 

coves then “sat” the 

gouge in the coves to go 

deeper. He started from 

the centre outwards to 

the rim.  If all of the in-

side is removed, this 

increases the chances 

that the bowl will distort 

to an oval shape so he 

left a central cone to be 

removed later. If there 

is bevel bounce, he rec-

ommended grinding out 

the heel of the bevel to 

avoid “heel bruise”. He 

used a home-made 

depth gauge and left the 

central cone as a meas-

ure – each cut removing                                                                        

about 1/8th of an inch                                                                                   

– then removed the                                                                                 

central cone.                                                                    

He discussed the issue of dimple/pimple that 

can appear in the bottom of bowls and joked 

how the sequence can be: pimple-dimple-

pimple-dimple-hole! He recommended turning 

the gouge to cut lightly under the pimple, open 

up the flute and the pimple will drop into the 

flute. He said that there is no shame in sanding 

it off but did not recommend using a scraper on the inside because of the 

risk of tearing end grain. He is not keen on carbide tools as he is “old 

school” but he does use them in teaching situations. In the centre of the 

bowl he recommended using abrasive in a drill rather than bowl sanders.  
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Next he applied his “jungle 

juice” (oil and beeswax mix) 

which he rubbed inside the 

bowl and under the rim then 

turned on the lathe to wipe it 

off. He sanded using abrasive 

discs in the drill working 

through the grits from 180 to 

320, reapplying the oil be-

fore 320 and making sure 

that he used a very light 

touch round the edge to dull 

the sharpness which can cut 

if skin catches on it.  

Next he added texture to the rim using a Sorby texturing tool and flat-

tened with a rounded steel. He uses a vacuum chuck once the piece is ful-

ly dry or re-mount jaws to remove the foot. 

The second project  

This demonstrated spindle turning and was a 

goblet decorated with texturing highlighted with 

coloured markers. He first discussed the various 

possible types (brandy/white wine/red wine/

whisky/tumblers) and used this to determine 

shape and proportions. He discussed the use of hook tools for hollowing 

but pointed out that these can be scary if they go wrong! He chose a piece 

of sycamore (4” x 4” x 7”) that was slightly overlong for the finished pro-

ject to allow for parting off with an undercut so that the goblet would 

stand steady. It was cut from a quarter of a branch avoiding the pith. 

After determining the centre of the timber, he 

used a steb centre inserted into the chuck, first 

examining the piece for flaws to determine the 

best alignment. He spun the piece to test that 

the centre was secure. He noted that the speed 

of the lathe should always be turned down be-

tween jobs. For this piece he started at 

1800rpm on the middle, rather than the top, 

pulley as he prefers to work in a lower gear at 

higher revs. In his workshop he joked that he 

positions the bin so that he can fire the shav-

ings straight into it. He commented that his el-

bow felt too high so he dropped the tool rest to 

about 3/4” below centre and turned the blank to round. He listened con-

stantly for changes in tone as he turned in order to know when to adjust 

the drive. For the final pass he used a sheer cut dropping the handle and 

opening the flute of the gouge to produce a cut like a skew might make. 

For the chucking point, he made a dovetailed tenon of 50mm in width, 

keeping it quite long to fit into the deeper jaws, the allowance for this 

being built into the design.  

He pointed out that the hardest part to hollow is 

the centre because this is hardly moving in the 

lathe. He recommended drilling out the centre 

with a drill bit/Forstner bit in a Jacobs chuck on 

a slow speed, holding onto the drill to steady it. 

(He uses an engineering drill ground into a 

steeper angle for wood, with a morse taper                                         

straight into the tailstock). 
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He recommended hollowing the inside first to 

establish the shape, keeping it shallow and 

simple, and starting with the goblet (bowl) sec-

tion to avoid the shakes that can occur when 

the bulk has been removed first. He started 

from the drilled centre and pulled outwards 

taking light cuts as the working end of the tim-

ber was some distance from the fixing at this 

stage. At this point, he discussed different 

ways of hollowing, using gouges, carbide-

tipped hollowing tools, scrapers, hook tools (eg 

Andre Martel’s) and ring tools (although he 

was not in favour of the latter). He emphasised 

the importance of bending the knees for good 

body position when looking into the goblet. He 

used a hook tool that had been honed and pol-

ished and then a scraper to tidy up. When sand-

ing, he softened off the edge as with the bowl 

previously, and used a spoon-shaped device 

with Velcro stapled on to follow the contours, 

again applying the oil/beeswax mix. Next he 

shaped the outside, bringing it down to a size 

with which he was happy.  

 

Mick explained that he uses spindle gouges set 

at 35 and 45 degrees, bowl gouges of 45 degrees and 60 degrees (for the 

bottom of bowls) while his skews and parting tools are set at 25 degrees. 

When sharpening he only moves the tool from left to right and then lifts 

it off and goes back to the left so that the whole edge has a consistent 

contact with the stone; moving the tool backwards and forwards means 

that the centre of the edge has twice as much contact as the right and left 

edges. He uses his Tormek for carving and general woodwork tools but a 

CBN wheel in his bench grinder for woodturning tools. 

Using calipers to test 

the first half inch for 

thickness, he recom-

mended listening care-

fully to the five or six 

different tones that re-

sult depending on thick-

ness. He uses his body 

movements to make the 

shape. Again depth was 

checked with the depth 

gauge then with a spin-

dle gouge he started to 

shape the underside of 

the goblet towards the 

stem. At this stage the 

goblet is prone to vibra-

tion so he used a Paul 

Howard revolving cup 

chuck in the tailstock 

with its cone shape that 

sits in the goblet for support. He rubbed some grease on the inside rim (or 

paper towel) to minimise rub marks. In shaping the stem, he was aiming 

for a fluid continuation from the stem into the goblet and made the base 

the same width as the top.                                                                                  
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When sanding the stem he used an oversize disc 

on the holder (“flappy sanding”) so that the edg-

es bent out of the way of the fine detail to keep 

them crisp. . 

 

 

He gave a tip about putting oil-soaked cloths into water to avoid sponta-

neous combustion. 

 

He added texture and colour to the top, middle 

and bottom of the goblet by marking out three 

sets of two parallel lines with a skew and then 

using a texturing tool (Sorby spiralling system 

or similar) to create texture between the two 

lines which he then coloured using Windsor 

and Newton Promarkers (cheaper from The 

Range) to enhance the texturing. NB Sharpies 

are alcohol-based and therefore likely to bleed. 

He recommended always including some black 

in colouring. Carnuba wax applied on top of 

the marker stops any bleeding. Japanese mark-

ers have bristles (like paint brushes) but are ex-

pensive.  

                                                                                                                                    

 

 

The third project  

This was technically the most difficult. It was a sculptural piece made 

from two shallow dish-shapes, decorated and glued together before being 

perforated to expose the coloured inner face. It required perfect duplica-

tion of the dishes so that they could be glued together.  

For this project he used two discs of air-dried sycamore, each 7” by 1 and 

½ inches (minus the bandsaw width), using a 

book-marking method by putting a 3” piece 

through the band saw and opening the resulting 

halves out like a book. A centre mark was neces-

sary on each piece so that they could be lined up 

later. He marked a tenon and a clear foot then 

started shaping the underside, using a bendy steel 

ruler to check on the emerging curve. He then 

trued up the sides and face of the second piece to 

match the dimensions of the first with no more 

than 1/4mm tolerance. He made a chucking 

point, checking for jaw fit. He then compared the 

two pieces and removed the flat to make a softer curve. 

Mick discussed issues around marketing, de-

scribing how an LED light shining through the 

piercings on a piece like this can make it more 

marketable.  
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He then hollowed out the discs. The first ¾” from 

the rim must be flat so that they can be joined. 

Like the bowl previously, he took out the middle 

in steps leaving a central cone for support, aiming 

for 4mm thickness so that it looked like a minia-

ture satellite dish. He sanded the inside using a 

power sander with the oil/wax mix and wiped it 

with a cloth. He noted that the second turned piece 

had already “moved” while it had been left over 

the lunch break. 

 

He next painted the inside of 

one disc with black paint and 

dried it with the hair dryer 

held in the tool post. This time 

for the decoration he mixed a 

metallic paint with the flow 

medium and brushed it on 

randomly then added patches 

of red gold (or could use cop-

per). He made patterns on the 

surface with bubble wrap and 

left the piece to dry off. Then 

he applied clear lacquer.  

He returned piece one to the chuck, using “feel” rather than “sight” to 

check for imperfections. He left the “step” on the bottom so that he knew 

how much to cut away as he continued. He removed all the oil used for 

sanding before gluing and cleaned up the edges of both discs so that they 

were perfectly aligned be-

fore gluing, using the cen-

tre point he had left earlier. 

He used heavy (thick) su-

perglue in the demo but 

Titebond is okay. Cas-

camite powdered wood glue 

is best. He glued round the 

edge of one piece then ap-

plied the second piece to the 

first using some pressure 

and an accelerator.  

He marked up the piece that 

was coloured (so that he 

didn’t pierce the wrong 

one!) and re-sharpened the 

gouge before taking a shav-

ing off the edge of the glued

-up discs, in sheer-scraping 

mode 

To sand the back side of the 

second (coloured) disc he 

used the lathe in reverse. He 

then cleaned off most of the 

remaining nub as far as he 

could reach – the tiny bit 

left would be removed dur-

ing the piercing process.                                                                             

A hole was drilled in the                                                                              

centre with a Forstner bit.  
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The boundary lines 

marked in with a skew (or 

he sometimes uses a piece 

of formica edging to burn 

in the lines).  

 

 

He added texturing at the outside edges of the piercing boundaries. He 

then drew out the design for the piercing on the outer side of the non-

coloured disc within the boundary lines, first making marks using the in-

dexing system. To amend the drawing, he used a padded sanding disc so 

that it would take the shape of the disc and not flatten it in places. He ad-

mitted that he tends to “wing” the design as the drawn pattern can be hard 

to follow. He takes his inspiration from nature, for example animal mark-

ings.  

 

To make the piercings he 

used to use a Dremel but 

now uses a dentist’s drill 

which he has adapted 

with an air-blower and 

which can reach 

35000rpm. The cut-out 

areas left a feathered 

edge which he lightly 

burned away with a 

blow torch, leaving a 

slightly charred edge 

round the piercings. (An NSK Presto cauterises the edges when cutting 

out and employs a foot pedal for better hand control of the tool). He com-

mented that the piercing could be enhanced with pyrography. 

Finally he made a stand for the finished piece with a semi-circular cut-out 

on which the bottom of the piece sat – an alternative would be to sit it on 

a spike.  

————————————————————————————————— 

Some of Micks work on display at the Demo  
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1st Place:    Joe Parker   2nd Place:       3rd Place:    

   

Intermediate Group:  Pen   (  3 entries) 

1st Place:   Mary Dunne   2nd Place:   Graham Hunt     3rd Place:    Ken Beresford 

   

                                                                         Advanced Group: Plant Stand 8”  ( 1 entry) 

Joint 1st Place:    Malcolm Thorpe  2nd Place:       3rd Place:      

   

Chairman's Challenge results: June 2019 

Novice Group:  Mushroom ( 1 entry)  
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Chairman’s Challenge : July 

                              Novice Group                  

   Whistle 

 

 

  

                                   Intermediate Group 

          Candle Stick  

                                        Advanced Group                                            

     Square edged Bowl  

Chairman’s Challenge : August 

                              Novice Group                  

      Pear 

                                   Intermediate Group 

     Lidded Box 

                                        Advanced Group                                            

     Clock  

If you don’t have time to get your item made ready for  the July meeting, could you make a start on  an item for  August? 
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June  Display Table   

See website for index  https://www.wmwoodturners.org.uk  
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————————————————————————————— 

 

      Brian found these stamps good value £15.90 
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  ————————————————————————————— 

Thank you to all those who have offered assistance in re-locating to 

Kingsbury community centre.  

We are organising with the school and Kingsbury, suitable dates 

and times after the next meeting on the 21st July to start transfer-

ring some of the equipment over the following weeks. 

We will have times and dates organised by the meeting and we will 

post this on the notice board. If you can lets us know which dates 

and times you will be able to assist, we can then organise the volun-

teers into the dismantlers , movers and installers.  

Steve & Rob  

 If you have any articles or information on Wood Turning that you feel 

would benefit other member’s of the club, please  forward them to me 

and I will consider them for publication in the Club Newsletter  

Rob  

Editor@wmwoodturners.org.uk 

Mobile 07767 344896 

As Steve mentioned in his Chairman’s comments, the 

18th August 2019 will be our last meeting at Water Orton 

School, so to mark this special occasion a free lunch will 

be provided to all club members who attend this last 

Demonstration at Water Orton. Just 

bring a mug for your drinks. 

  


